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INTRODUCTION

“Change”

Changes make it difficult to clearly define
Thainess. We may regard old temples and
palaces as Thai, but meanwhile, new products
with traditional Thai motifs, such as a tradi-
tional theatrical headpiece or banana leaves,
can also be seen as Thai. This is the confusion

underlying Thainess.

We have commented on the ambiguity of Thai-
ness on many occasions. More importantly,
the quest to define Thainess through research,
academic papers, and even Google searchs
yields no clear results, even though it is a

topic we discuss every day.

Sometimes Thainess is divided, discriminatory,
and exclusive, so it is difficult to say what
Thainess is, or determine what’s Thai and

what’s unThai.

“Decoding Thainess”

The second permanent exhibition by ‘Museum
Siam’ emerged amidst confusion and vagueness

about the word Thainess.

Thainess went through major changes over five
eras. The first era was during the reign of
King Rama IV up until the major reforms of
1932. Thainess was first created with the

pillars of Nation, Religion, and King at its core.

Later, after the political reform up until the
1950s, Thainess was defined by Cultural
Mandates, with Nation, Religion, and the Con-

stitution at its core.

After the 1960s, Nation, Religion, and King

once again became the main pillars of Thainess.

In the age of globalization (1990s) and the
Sufficiency Economy era (2000s), the middle
class redefined Thainess, breaking away from
traditional frames, but the three main pillars
still remained the heart of Thainess.

Lastly, towards the end of King Rama IX’s reign
up until today, Thainess is not that different
from the previous era, but there is more
awareness about Thainess in line with

significant events.

“Decoding Thainess” consists of 14 galleries,
covering all of those eras. Each gallery has
its own distinctive topic, but all the topics are

united under the concept “Decoding Thainess.”

‘Museum Siam’ might not offer the only answer
to “What is Thainess?” but we have collected,
presented, and attempted to decode Thainess
in a way that hopefully inspires our visitors to

consider that question.

Of course, the best answer comes from one’s
own learning, perception, and decoding method.
This is our ultimate goal as a learning space

and discovery museum.

‘Museum Siam’
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DECODING

This gallery brings together ideas and opinions surrounding the idea of
“Thainess,” which is a debatable topic that cannot be easily resolved.
The question continues and seems impossible to define clearly, because

Thainess is diverse, dynamic, and ever-changing.
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IS THIS THAI?

What is “Thainess™?
Such a simple question, yet so difficult to answer.

Whether you’re a Thai or not, Thainess is hard to define.

What is “Thainess™?

The Wai? Temples? Palaces? Politeness? Is that it?

What counts as “Thainess”?
Is this Thai?

How Thai is it?

How is it Thai?

So many answers surround us.
Take a close look and you will see.

Let’s decode Thainess so you can take it home with you.
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Thainess.” All of the items shown here represent Thainess in different eras.
€ach of the items is decoded and analyzed to see why it represents
Thainess, who said so, when, and why. If you want to create your version

of Thainess, pick any of the items to assemble Thainess in your own way.
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Believe it or not?
We still can’t define “Thainess,”

although this word is used all the time.

Why does it have to be so complicated? DEFINING “THAINESS”

Because...

Thainess changes from era to era,

and each definition comes with an expiry date.
It often gets remade.

It is dynamic, eclectic, and diverse.

This is why “Thainess” does not have a clear definition.

So, decoding Thainess to find out its origin is a good way
to help us see and understand Thainess.

We, as Thai people, are also creators of Thainess.
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Before Thainess came about, during the Dvaravati, Sukhothai,
Ayutthaya, and early Rattanakosin periods, people were divided
by their ethnicity, language, and allegiance to Local authority
figures.

While there were distinct cultures and traditions, there was

no standard definition of Thainess because there was no concept

of nation at the time.
Thainess was conceived after the concept of nation came into
being.
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Dating back more than 2,000 years, Long before the kingdom
of Siam was founded, Bang Chiang pottery is ancient yet
exquisitely made. It reflects a pre-historic civilization and
attests to Thailand’s long history. Its antiquity makes it
a perfect representation of Thainess.
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This statue of the Bodhisattva Avalokitesvara is
a Srivijayan artifact from the 8th-13th century,
discovered by Prince Damrong in 1905.

The figure is a Mahayana Buddhist
image with Indian and Javanese
influence.
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The first Sukhothai stone inscription is considered to be
the beginning of Thai history, Thai language, and Thai-style
kingship, which is characterized as a system of benevolent
patriarchy where “the father protects his children.”

King Rama IV saw the importance of words in this
inscription, which reflected the Thai identity, and therefore
presented the translated version to Sir John Bowring
(British ambassador) as a proof that Siam was a civilized

nation with a long and continuous history.
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Sangkhalok pottery got its name from the district it originated from
— Sawankhalok District in Sukhothai Province. In the 15th century,
Sangkhalok pottery, which were considered luxury products at the
time, became popular export goods among the Japanese and other
countries in Asia and Europe.

Later, Sangkhalok pottery became a Sukhothai signature, a city which
reflects ideal Thainess.
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The Lotus bud-shaped stupa, known as Phum Khao
Bin, is considered a cultural amalgamation. The shape
was influenced by various cultures — Sukhothai,
Lanna, Khmer, and Burmese — mixed together into

a Sukhothai style. This stupa shape is always used

as a representation of Thainess.
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Buddhist teachings and Buddha statues were
brought to Siam from India and Sri Lanka, but
gradually, they were adapted to suit the Thai
culture, thereby adopting a Thai style which is
as exquisite as the DV‘\QW&L S(yLE.

This Walking Buddha from the Sukhothai €ra

is marvelous and unique, and immediately

recognizable as Thai.
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A stone engraving at Wat Si Chum in
Sukhothai Province depicts the story of
the Buddha. The style appears to have
Indian and Sri Lankan influences. Before
a uniquely Thai style was developed, this
was the style often seen in Buddhist or

Sukhothai art.
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Nang Yai (shadow play) originated from Javanese “Wayang Purwa” (ancient puppet
theatre art). The art form developed gradually, with new elements and styles being
added, until it became a Thai art. There is clear evidence that the art has been around

since the early Ayutthaya Era or at least 500 years ago.
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The Emerald Buddha is evidently a Lanna s , built
in Lanna (the ancient kingdom ont in the
north of Thailand), before being moved to Vientian
(Laos), Thonburi, and Bangkok respectively. The
Emerald Buddha i nsidel the palladium of the

Kingdom of Thailand.
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You know instantly that this is Thai dessert. Despite its Western origin, that reflect Thainess,

at it has become fully Thai, from the name to painting h
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Java, the Khmer empire, and Later Ayutthaya. It was

eveloped into khon, a performance in the Siamese
royal court.

Thai khon follows a very strict code and is considered

yal art. It is a national heritage and a perfect

portrayal of Thainess.
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The Origin of Thainess

As the world began to change, Asia was inevitably affected, including
the Kingdom of Siam, which had to adapt or die.

In the 1850s, during the reign of King Rama IV, the idea of “Thainess”
was created in order to introduce political and cultural centralization,
with the king at the center. The kingdom began to be unified in terms of
culture, arts, language, and religion. During this period, local cultures

were categorized as “non-Thai,” but were later assimilated into Thainess.

“Thainess” developed gradually until a strong core was formed.
At the core of Thainess is the triad of “nation, religion, and king.”
From that point on, everything that came under this triad was considered

a part of Thai identity.
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The Royal Coronation Ceremony signifies the official recognition of the ruling monarch
by society. Formerly, it was a Hindu ceremony, but Buddhist elements were later
added at the beginning of the ceremony. The person who performs the coronation is

a Brahmin priest.
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Images from Office of National Archives, Department of Fine Arts, Ministry of Culture
Siam: Througn the Lens of John Thomsan, 1865-66, including Angkor and coastal China
By Paisarn Plemmettawat. Publised by River Bock Press, 2015
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The Hindu god Narai, a symbol of the King, sits on a
Naga serpent when in water, and on the legendary
Garuda bird when in the sky. Hinduism was adapted
to suit the Thai culture, and therefore the Naga
has a Thai-style face. The royal barge procession,
which has existed since the Ayutthaya €ra, is one

of the ceremonies that represents Thainess.
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Phra Siam Thewathirat is not a Buddha image, but is an image of the deity who protects
the country. It was built during King Rama IV’s reign, as the King felt that Siam had
risked Losing its sovereignty many times, but had always made it through. There must
be a divine being watching over the country, and therefore an image was built to pay
tribute to this deity.
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The “Mahadthai” haircut is often seen in period films
and TV dramas. This hairstyle was popular from
the Ayutthaya Era to the reign of King Rama V.

The “Thad” hairstyle looks similar to the “Ma-
hadthai” style, but the sideburns were kept Long
and tucked behind the ears or decorated with
flowers. The style Lost its appeal during the reign
of King Rama V.




sunulszmAfnafingga sanlva TusasAl wiin uany 812 1wus seutiudsanifustuntiaunessndasiuan As its neighbors Myanmar, Malayu, Laos, and Cambodia became colonized by European countries,
the Kingdom of Siam entered a new era.
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King Rama IV realized that
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it would not suffice to fight using force — we must fight using wisdom. A
nsowlalseiRAnansauuanAaaTinusEsImuyaTsong e King Rama IV proved that the Kingdom of Siam was a strong country rich n history, which was home to civilzation. wztdmllAeudl @ o wszsiosuaulua dszina
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: 1 o & aw 1o The Kingdom became known as “Siam” instead of being referred to by city names.
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King Rama IV transformed the Kingdom of Siam to keep up with the world. Siamese ambassadors offered royal tributes to French
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Emperor Napoleon
France in 1861.

Il at Royal Chateau de Fontainebleau in
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| Buddha to Sir John Bowring, an envoy of the
sandultvaiuglasia (Rauanvivauiituiuasiansusssuaas British government, to show that Thailand had
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King Rama IV used historical artifacts to establish the country’s glorious past civilization Published by Oxford University Press, 1969. ﬂ%\)ﬁlﬂjfﬂ tLﬁiﬁlwmﬁudamﬂuﬁ'} WUTRINSSUNNEFRHRENY uazasviau “aununisay” 1Eifuntned
and to prove the roots of Thainess. The King translated into €nglish the first stone

atnussina Buddhism as its core belief.

inscription dating to the Sukhothal €ra in order to show that Siam had a long and King Rama IV sent many royal tributes to King Napoleon IIl of France, including royal crowns and high-rank regalia. The objective of

civilized history. these tributes is not known, but it can be surmised that they represented the King of Siam and reflected Siamese civilization.

smanniide smerandnsuazTsgeRLL (i o) Ton twadaaiu Wil U
. ° srwan SatssRasassin

Anula yaii . yaBlaso fuazuypeAnand, veco

32

33



% auulszinadingypaiiaini

TUAIUA $BN18T &, o ez o ...

The Kingdom of Siam had entered a new era
during the reigns of King Rama V, VI, and VII.
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Courtesy of the National Museum of Singapore, National Heritage Board

TOMOELH PERA e e et was design

FAKAMINGE (MARA King Rama V after .
CHULRLONKOREN It is a white et with a Mandarin collar and five
P bu British soldier’s uniform. Called
a Raj pattern this type of shirt was made by a
Kolkata tailor in India. Later, it became a traditional
Thai costume worn by grooms or those who wanted

al Thai clothes.
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Charoen Krung Road or New Road was constructed following We: nel requests

during the reign of King Rama IV. It is about 5 miles Long, and building began in 1 (i D ) SRR 6 reserie) (s s
and was completed in 1864. On this road, you can see modern buildings e AT 68 6 (e & (REEs @ W 48, 167
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alongside a more traditional way of life. The elephant has contributed to Thai society as a royal animal,

awar animal, and an integral part of Thai people’s
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Prasat Throne Hall was  §  supposed to Lok purely Western, following the royal
command of King Suriwong gent, propose e roof should be Thai,
similar to the roof of the throne hall in the Ayutthaya €ra. Therefore, the Chakri Maha
Prasat Throne Hall turned out Looking Western with a Thai crown. This was
a marriage of Thai and West motifs and a harmonious blend of

two cultu
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The Great Crown of Victory
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The Chakri Dynasty Emblem
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Royal Seven-Tiered Umbrella
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Using the Garuda emblem in official government letters is a trait of Thainess.

Garuda is Narai’s mount, so this emblem signifies that the king is believed to be Narai’s avatar.
representing monarchy
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WIEUAVYSTATUAS, WANINAUT " Jof ! i “ S L i Garuda is the royal emblem of Thailand.
Crown Jewels: i , b ! A Formerly, it was Narai mounted on Garuda.

Scepter, Palm Leaf Fan
The Sword of Victory, Yak Tail Whip
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An Elephant Lion (a lion with a trunk) Y HE : : The King of the Lions, the Rajasina nsoRdnasucuduiiy “astendu” fu dSadly

or a Gajasiha " ". i ; (Mahadthai Department) = % PO - o a e
3 FolusaliauiAaidning nsunssanudAsYInA9A
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Later, King Rama V said that the royal coat of arms Looked too Western,
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Chain of the Order of the Nine Gems (Buddhism)

v and ordered Prince Naris to design a new one, using a Khmer-style Garuda.
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Three-headed Elephant: Siam The Order of Chula Chom Klao (royal family)

White Elephant: Laos, a dependency :
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“mquw%auLw‘%aoﬂmqmaﬁmqo@au’ The Garuda emblem changes when there is a new king, after the royal coronation ceremony. f
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“Unity brings happiness”
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QADINTTUMIBIDU The Golden Cloak
Crown Jewels:

Golden Sandals

. ) asagnavAdlidmiuidunsslsundlsy uanannildslinsagndmsumisdassnissingg
ATuHuRuseuuLUYlsUl dausvalnel ugduuudsondnsuanung This Garuda emblem is used together with the king’s signature. It is also used in official government letters.

The European-style Siamese coat of arms contains almost all the elements of a European coat of arms; %’ ;

however, all the components of the emblem are traditional Thai royal symbols.
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“I'know that should Siam’s sovereignty come to an end, my life would end,”
wrote King Rama V when Siam ceded considerable territory to France in
1893.
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The first map of the Kingdom of Siam in 1900
shows the King’s jurisdiction and ownership. Anyone
residing in the area was required to follow the
code of Thainess and acknowledge that they were
a part of the Thai nation. The map was a sort of a
deed that showed ownership and authority within
the specified area.
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This map has been shown over and over
again to remind us of the Land we've Lost.

Of course, the aim is to evoke strong
nationalist sentiment, an emotion which
is linked to Thainess.




40

FaudasnnidasnirnisinguaieianeGau
Guifluiteulumyjanitugeumiossniail ¢
uafinnsanudaviviidindugfiaannAtiuisn
wnu sunanenflu “nwdr” saeyeilng dorfu
sulszindizaolng lidn vuuay apunsng
Usznaauneenu wiaududidinayuiausy
faszdnd ﬁLﬁaLmumguﬂuﬂLma: L)
feunfige

In the 1900s, after King Rama V visited Europe, the
Victorian lace blouse became popular among Siamese
elite women. The blouse was adapted to suit the Thai
climate, and this type of blouse has become recognized
as a traditional Thai costume. At traditional festivals
and ceremonies, from ordination ceremonies and the
Loy Krathong Festival to beauty pageants, and even
in kindergartens, this type of lace blouse is the most

popular choice.
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The refinement of royal lifestyles, as represented in chronicles, books,
or TV dramas, never fails to evoke a sense of Thainess. This is because
the residents of the royal court, from royalty to their courtiers, are

considered the epitome of Thainess.
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Ministry of Culture
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King Rama V’s unofficial visits, when the King visited his people
incognito, reflected the system of benevolent paternalism in
which the “father governs his children.” For a commoner to
have a chance to meet the King on such an occasion would be

the greatest joy in Life.
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Images from Office of National Archives, Department of Fine Arts, Ministry of Culture
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Hua Hin was known as a holiday town back in 1911
during the reign of King Rama VI. The “elite” status of
Hua Hin represents an image of a classic Thai holiday.
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Tuasiliay In this era,
Klng Rama VI and Prince Damrﬁng
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created “Thainess”
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based on history and memories.
The core of Thainess was centered
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“Phongsawadan” in Thai means “chronicles.” The word comes from vamsa+ =

avatara. It refers to stories of the royal family.

Most Phongsawadan or royal chronicles were rewritten and edited in
the Early Rattanakosin period. They usually describe the previous kings’
royal duties and Thai ancestors’ sacrifices to save the country.
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It’s still debated where the battle actually took place,
but the statue of King Naresuan riding an elephant in Suphan
Buri province has always been used to depict nationalism and
Thai ancestors’ sacrifices.
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Paintings depicting royal chronicles were painted together with poems written following King Rama
V’s command. The King picked certain stories from the royal chronicles and asked painters to draw
92 pictures. The images were placed on the royal funeral pyre at his daughter’s funeral.

Learning the country’s history through the royal chronicles was considered vital in the past. Prince
Damrong expressed, “This is more important than anything else. If you do not teach these things,

there is no point teaching anything else.”
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Translation of The Tai Race (1931), Lak Thai (1928), and The Description
of the Chronicles of Siam (1924)

These three books laid the foundations of nationalistic history. They talk
about the origin of Siam and the Siamese people, the quest to build a nation,
and previous heroes. These elements were used to create Thainess.
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Office of Academic Resources, Chulalongkorn University
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a god. Thai people Love their King in different ways, all of which are distinctively and exclusively Tha
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The Equestrian Statue of King Rama V/ represents Thainess in many aspects, including the country’s civilization and its deep connection with the King, who has the status

The Royal Anthem (modern version)
was composed during the reign of
King Rama V. Initially, God Save the
Queen was used as the royal anthem,
but the King felt that Siam should
have its own royal anthem. The first
version was a remake of a traditional
Thai song, arranged by a Western
musician named Heutsen. For the
new version, Russian musician Pyotr
Schurovsky composed the melody and

Prince Naris wrote the Lyrics
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/ing a graduating diploma from the king is another Thailand-only trait. This practice began
in 1930 during the reign of King Rama VIl and h tinued since. A part of the Graduation

Convocation Ceremony is to pledge Loyalty to the country, religion, and ing.

»

ATWWTEUMSUFANTEUINDINANIDEID NTIUGH “UAY
TonszasAdauATes “WssumRSHgNS” AnuuLuANS
wsrusAsEueanAn Ussnaufaansegunasinudung
\FEAUN DADINTEDVAUNTUAY fAnagninugietinedy
Qanszun nsrdsnaunimisngasinsal wsinddng
n9finTILEIAMIALANE NSIiRluAY WeRduImse
finlues linsowszunan

age, King Rama sd d in all red following the Ayutth:
var uniform for the king. He ring crimson silk pants, a red
nd gold lace d ated with the auspicic
nine gem: eft hand, he’s holding ord, and in his right hand

are tree leaves. He's not wearing a hat.
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Siam came to a crossroads once again

when it converted from an absolute monarchy to
a democracy.

The royal family, which had been the core of
Thainess, saw its role reduced.

There was a shift in Thainess —

A constitution and the people’s freedom came into
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If Thainess were a tree, it would be a tree with deep, strong roots
established since King Rama IV’s reign.

The change of the system of government in 1932 came with a shift in the
core of Thainess.

At the time, new representations of Thainess were used as tools to

construct “nationalism.”

The nation, in its new definition, referred to the people and the constitution.

The royal family’s role became smaller.
It wasn’t until the 1960s that the King once again became one of the

pillars of Thainess.
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King Rama VII granted the Constitution of the Kingdom of Siam on December
10, 1932, a symbolic gesture of giving power to the people. Since this time,
Thailand has been a constitutional monarchy, but the change did not affect the
“nation ~ religion — king” triad which is the core of Thainess.
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The Democracy Monument on Ratchadamnoen Avenue,
a mix of Thai and Western styles, is the symbol of
the 1932 revolution. It was officially opened on what
was then National Day — June 24, 1940. The monument
was designed by Western-educated Pum Malakul, and
the construction was overseen by the Italian artist and
Silpakorn University professor, Corrado Feroci, who
laid the foundations of Western art in Thailand.
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Memorial Plaque Commemorating
Siamese Revolution of 1932




E
[ 3B

UMY :hL
L]

-

oy Ay A

v i .
(rutsandne My Urziveiann|

fu Pud v

1
154

Y m s | - X -
U1 JU lueRQauline 98

—1 == — wasmRianstuusn inatudoudt wewe (o
-;—i—t s S —a— = Ugnlalipusnend aniad uasfidrAniiife
F _]:___.:-—___ r == T anudaulalufoinadulmife S3sssuy uas

s 3 ou T R p‘; » - Sy ] dszrndillae u.sims'ﬁuﬂ"‘lﬁaq"lﬂmuﬁtﬂﬁﬂu
—— ¥ : e ? sdaundnisiauunwasendini Taasinonasti
' .a: p = _ 2 == o v o L I famuflusnauniu $sunaivinsanali
all"ﬁ"l'” (wuANAIL T 'i"r'x"l']_“i'!t‘-..ﬁﬂ-"'l TURTNEILENTIENT T wsziaugseAdudussiusvinuae uazuali

. - ~ viuaufluwasiiiacusdnadnundeiumasng
la:f' T ADNTEAAVLTY U 91 s

T==:

dSoiAaiide an undiseuna (La Marseillaise)

Tnafdyuidasuasn (a1 naunawus) 1du

P

.
FuszAugAniae

The first Thai national anthem was composed in 1932 to

instill nationalism and harmony, as well as to encourage

people to have faith in the new additions to the country
- the constitution and democracy. However, it was soon
rewritten.

The national anthem was rewritten because the govern-

ment wanted something mare modern. Phra Chenduriyang

(Peter Feit) was asked to compose the melody, preferably

something upbeat and strong like France’s La Marseillaise.

Khun Wichitmatra wrote the Lyrics to the melody.
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During one period of Thai history, the leader of the country
wanted to celebrate the heroic deeds of Thai ancestors who were
not kings. Momuments of significant civilians thus emerged and

today are greatly revered by Thai people.
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Soon after the democratic change, Field Marshal Phibun took power
P - f o - and tried to develop the nation in a democratic manner.
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In doing so, an important tool was “Thainess.”

inaaviindndnlunisadwdaseiiAs “arudulne” ...

Luang Wichit was the campaign’s creative director.
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In this era, Siam became Thailand, and the Miss Thailand beauty pageant was held for the first time.
Thai people began studying history. “Sawasdee” became a formal way of greeting.
The National Anthem played at 8 am every morning.
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And Pad Thai came into existence! Field Marshal Phibun Luang Wichit Wathakan Riem Baedsayanawin,

wazisndl .. daendeadalne the First Miss Thalland 1939
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“Speaking of education and nationalism, these two values are not
enough to equip Thai people with what other countries value. We
need to have traditions. The government invites Thal people to
follow these traditions and we will make further announcements

on other occasions. We call this Cultural Mandates ...”
Field Marshal Phibun’s speech on National Day, June 24, 1939
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Special Thanks to: National Library, Department of Fine Arts, Ministry of Culture
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Pad Thai was invented in Field Marshal Phibun’s era. The leader felt that
pork, which was commonly consumed by the Chinese, was too pricey.
Thus, he had invented a meatless version of stir-fried noodles. The
main ingredients -- noodles, pickled radish, chive, and dried shrimp
-- are all Chinese ingredients, and stir-frying is also a Chinese cooking
method. Little by Little, the dish gradually adopted a Thai style. Before
we knew it, Pad Thai had already become a signature Thai dish.
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Luang Wichit’s nationalistic dramas were different
from other dramas at the time - the purpose of
his dramas was to evoke a feeling of nationalism.
The soundtracks of his dramas have also become

nationalistic songs Still in use today.

WasRUAszQalNg (weee)
Ton Trakul Thai (Thai Ancestors), 1954

maviniflasing (eewx)
Rak Mueang Thai (Love Thailand), 1936

wastuhilan uunfiing (wexe)

Nai Nam Mi Pla, Nai Na Mi hao
(Fish in the Water, Rice in the Fields), 1954
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“We shall reign in righteousness

for the benefits and happiness of Siamese people.”
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Thailand entered a new era once again.

When King Rama IX returned home permanently,

the “period of loneliness” officially came to an end.
The three pillars of Thai nationalism came back to Life
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Royal ceremonies, royal duties, royal style brought such
joy to the Thai people ...

wszsnrlsundl Wess1ya3edng uaswszsnudlay

ndvuduaru “U5” vavaulne ...
° o o o o

4 & a '
uaflanannd w.5.9. Angnd Usilug iurssunssufinsedndnasianinu
a d o d .« P .
AndavanuilulnaunfigaiEamile “winasy” e wasionane
AasmunuAuFuepIngesaulnduns
ARANUAALAZAMUINULLLINEHFULUIARIULSgNEULLARTEINO Y

a_w

alieAnan Gy aa3uli “winasy” AduuuuuisAnunuattding
ta d aa £ o a . . z
AuiuduBuiRuasousnlumisisAurannuss (wexe - s2uIauATINSN
' - a ¥ E2 - o -
# wewo) saunfinsAurdndnvatanss uasdodumivdanediagiaun

Si Phaendin or “Four Reigns” was written by Kukrit Pramoj. The novel has greatly
influenced the concept of Thainess. The main character, Mae Ploy, as well as the
elite, and the palace, represent the glory of the kingdom. Mae Ploy is the epitome of
a perfect Thai woman based on traditional Thai values, mixed with ideas of Victorian
English beauty.

Si Phaendin was first printed in the Siam Rath newspaper in 1951, and was published
as a book in 1953. It has been reprinted countless times and has remained one of the

bestsellers until today.
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In the 1960s, Queen Sirikit followed King Bhumibol on many state visits. She always wore
clothes made from Thai tex , and noticed that Thailand did not have its own “national
costume.” -

In 1 , the Queen commissioned holar, a designer, and a tailor to research
and design eight “Thai costumes,” which are now called “royal traditional Thai

costumes” and still worn today.
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Anti-communism posters were widely distributed
in the 1970s, supported by the United States. The
content was quite straightforward — it reminded
the people that if the core triad was destroyed,

the nation would come to an end.
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King Bhumibol’s music talents were world-renowned.
His Majesty started composing music at the age of 18
years old, and he was particularly fond of jazz and
blues. His Majesty had composed many songs in these

two genres, which were a novelty at the time.



FvilszmaAlng foulng w vy Two major events took place in this era.

a . . & The first was the official launch of Thailand as a tourism
uusniszmalnaifadszinadufuuauuisnisvisafien
destination.
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“Thainess,” in its old and new definitions, became a selling point
AN WIAIUSTTUYDIG ... to prove the country’s cultural wealth ...
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Prem Tinsulanonda, Prime Miister of Thailand
Dynasty, the foundation of Thainess.
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The Tourism Authority of Thailand’s logo
was designed by an American designer, Mrs
Myers. The image features Wat Arun and the
Royal Barge Suphannahong, which appeared
in the film Around the World in €ighty Days
(1956).
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‘Suphannanong Royal Barge
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braced the influx of
foreign cultures,
but at the same time, there w

areness of Thain

of globalization.

In the 1990s, Thailand faced

a new phenomenon.

Globalization was eroding national
borders, connecting the world

economically, politically, and culturally.

Amidst the overwhelming influx of changes

in Thailand, resistance began to emerge,

since many felt that Thainess was at risk.

Faced with these new challenges, a new
generation of Thais embraced Thainess.
This generation embraced a globalized
world, but also felt protective of Thai

traits.

Thainess in this period was a mixed bag —
a blend of traditional Thainess and newly

formed Thai traits.

Ten years on, Thainess had
progressed amidst globalization,
until the Tom Yam Kung crisis in 1997.
The sufficiency economy and -
the King became tightly woven
into the concept of modern day
Thainess.
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The Tuk Tuk, a Thai symbol recognized interna-
tionally, is actually from Italy. The Piaggio Ape,
a three-wheel vehicle, was first produced in
1948. After that, a similar-looking model - the
Daihatsu Midget DK — was created in Japan in
1957. That model was imported to Thailand in
1960, and Later, the DK Midget MP4 was imported
and sent to Ayutthaya and Trang Provinces.

The name Tuk Tuk originated from the sound it
makes. That iconic sound has become its name.
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Made in Thailand (1984) by the band Carabao sparted a sentiment of “Thai pride”
in the globalized era, pitting Thailand against Western consumerism. Those who

grew up during the 1980s know the songs in this album by heart.
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Luk Thung music surrendered to pop music for a while, but
there was a significant moment in the 1990s, when Pornsak
Songsang released his chart-topper, Sao Chan Kangkob, in

19865. The artist was so famous that he was invited to join

Thailand’s all-time superstar Bird Thongchai Mcintyre at

his major concert in 1987.

Modern luk thung stars Looked nothing like they did in the
F' past — they were stylishly dressed, and their songs weren’t
i Jjust about the fields and the forests. Another revolutionary
luk thung singer was Pumpuang Duangjan.
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“Bui” Porntip Nakhirunkanok, now Bui Simon,
 was Thailand’s second Miss Universe. She
won the title in 1988, and in the same
pageant, she also won the Best National
Costume Award. She wore a modified
Thai traditional costume, adapted from
“royal traditional Thai costumes.” Bui was
& the presenter of Thainess on an international
stage, showcasing Thai costumes and
Thai etiquette.
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Thai television commercials in the age of glabalization

focused on Thainess, presenting Thai elements in the

right place at the right time. They it just the right spot

and became the talk of the town.
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Before plastic bags came to be used widely, Thai
people used paper bags (especially at fabric
shops). Bigger shops would print the shop’s name
and perhaps a slogan on one side, but in general,
the bag had the word “Chok Dee” (good luck)
printed on it, sometimes alongside an image of a
beauty queen or famous actress. On the back was
checkerboard print. When plastic bags became
more popular around 20-30 years ago, the Chok
Dee bag disappeared.
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In the early 1990s, Luk Thung (country) music faced a major challenge
as pop music dominated the market. This led to the survival of the fittest
luk thung singers.

But the trend reversed, and eventually luk thung music was brought back
to life by old and new artists, making Luk thung relevant once again.

In their fight against extinction, luk thung singers changed the way they
dressed, danced, and sang, with a troop of exquisitely dressed dancers
in every performance. Luk thung megastars were born, such as Yingyong
Yodbua-ngam, with his song, Somsri 1992, which was released in 1992.
Luk thung was officially saved from extinction.

Tasaunsanszuslaledn gaAatvlinu (weae)
aanunlugasnissusvAliaulnafidin
$ntinuiAa $nvinsiiu Fadunsuslunansss
ﬁ wéno

Homesick — a TV commercial for Toyota pick-up
trucks — came out in 1991, during a period when Thai
people were encouraged to Love their hometown and
community in the 1990s.
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The Royal Barge, Narai Song Suban King Rama IX, was built to commemorate the King’s Golden Jubilee in 1996. The design followed the

Royal Barge of King Rama IV, which was based on Brahma beliefs. = ; - These “chic” flea markets emerged after the Tom Yam Kung crisis in 1997. It was

called an “open-trunk market” where the formerly rich would come sell their
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used brandname items to make a Living. It was a period of mass bankruptcy, and
image from fing Bumibol Adulyads) and His Versatilty in the Arts & Design. Publsned by Silpakorn Universty, 2008
many middle-class people Left their jobs to start their own businesses. Markets

became a fashionable thing, and the trend still continues today.
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Nang Nak (1999), Tears of the Black Tiger (2000), Fan Chan (My Girt) (2003),
and The Overture (2004) were Thai films released after the economic crisis in
1997. The nostalgic trend was exceptionally strong after the Tom Yam Kung crisis,
so most of the films that came out that year had a nostalgic, retro vibe.

.. During such a difficult time

in a new form.

onging for identity and the glory of the past.

and the new combined.

Thai characteristics were presented in a new light.

Thainess in this era finally bre way from its old definition.
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Spas were a rising business after Thailand made it through
the economic crisis. (In 2000, the spa industry in Thailand
was worth US$250 million and enjoyed a 15% annual growth).
The spa industry uses Thainess as a selling point, from its
services to its decoration. The methods were adapted from

traditional Thai massage taught at Wat Pho.
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The “One Tambom One Product” project, initiated in 2001, was based on the One Village, One
Product project in Oita, Japan. OTOP allowed Local people to produce what their community
did best, using local wisdom and materials. OTOP products are the best representation of
Thainess.
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After the Tom Yam Kung crisis (1997), a trend of valuing local wisdom emerged
and spread. There was a retro vibe in the air — retro markets, retro towns,
retro cafes, and more. Amphawa old Market, Sam Chuk, and Pai were must-visit

destinations for those nostalgic for the glory of the past.
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The year 2006 was all yellow as it was the year of the Sixtieth Anniversary The Suwanna Chedi (Golden Chedi) costume was

Celebrations of King Bhumibol Adulyadej’s Accession to the Throne. The people designed for the Mrs. Universe pageant

showed their Loyalty through yellow items, the color of King Bhumibol. That 4 . e, _ i 2016. As soon as the image was
Tuganimnuiiulng aunsaaionnu “ns” uazuansng ATUNENEIY

year, everything was yellow. It was the first time that the Thai people expressed released, society went crazy with

their devotion to the King through pop culture symbols. ua"nﬁuni:uﬂ'lwuﬂﬂmuiu’[miﬁq'lﬁi”umwaui’uua: “nalad” Wiy Thainess in the 1990s, 2000s, and 2010s has evolved so much that it is negative comments, saying it was

We ® the King uu'zﬁma'qLﬂ%umqulﬂu‘lwmmuﬁ hard to predict what it will Look Like in the next decade. “inappropriate.” The costume’s concept

King Bhumibol was the country’s “father.” During the Fiftieth Anniversary The national costumes in the Miss Grand Thailand beauty pageant adopted centered on two elements — Buddhism and

Celebrations of King Bhumibol Adulyadej's Accession to the Throne, a song As Thainess became a fashion trend, the new generation embraced and “Liked” Local motifs — a Naga serpent, buffalo, soldiers, and Suvarnabhumi Airport the chedi of the Grand Palace, both of which are

called “Father’s Tree” was composed. Calling the King “father,” however, did this form of Thainess. - to create unusual outfits that represent Thainess in a different Light. highly revered by Thais. Therefore, many felt that they

not become widespread until the Sixtieth Anniversary, after which the King should not be used on an outft for a beauty pageant.
amdaielay usrsung Sundas daiilanm Tae naeuszmedaunsudlnauaud

was usually referred to as “father.” The designer relented and changed the design.

Images Courtesy of Mussamont Chansiri Images Courtesy of Miss Grand Thailand Peagent
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The floral shirt, or “Songkran shirt,” is a round neck button
down shirt with Hawaiian prints. Formerly, it was worn by folk
performers, but its boy-next-door feel made it a popular choice
of attire in Thai festival:

present Thainess.
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Thainess means different things for different generations in dif-

ferent periot New definitions emerge all the time, redefining

Thainess with Thai-ish additions.
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Blending Thainess into pop culture and designs remained a major trend throughout
the 1990s, 2000s, and 2010s. Restaurants, hotels, and tourist attractions ad-
opted retro Thai styles, and this was met with great enthusiasm by selfie-lovers.
This type of Thainess had almost nothing to do with traditional Thainess — no
temples, no palaces, no haystack, no rice fields. Thainess has many facets, and

this is one of them.
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One
of the components of Thainess is being “ancient.” The Thai trend continued

throug it L
ghout the 1990s, 0s, and 'S, resulting in many prod relying

on being ancient - 100-year-old M firop (crispy rice noodles), ancient ee,
te, and authentic boat noodles. Having a

an old origin in the name was a must

royal recipe chili past
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This gallery features Thai traditions, ceremonies, and manners in three
different boxes. Each box contains a document explaining many aspects
of these topics with illustrations, props, as well as fun games to help

you better understand them.

Tnadsziwel

THAI TRADITIONS

Usziwdl menna uazunsaming

lidnazfurasiinunlusalusia wiazawReifadaanuiu
druflunmasfiaudialnefiunduaugiiszing giiaania Anuids naaaan
wazutuaudnfudeasiouiiswennuiiulnelfidustneg

Thai traditions, ceremonies, and manners,
whether old or recent,

are a reflection of Thai ways of life, which differ from region to region, culture to culture, and era to era.
They are a true testament of Thainess.
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DECODING

This gallery houses a replica of the royal throne and throne hall. Therefore,
this is a place in heaven, with stars on the ceiling resembling the universe.
The royal throne is the center of the universe, and upon closer
examination, you can see that the throne is a replica of Mount Meru.
The base is adorned with lions’ legs representing a mythical creature
of the Himavanta Forest. At the next level is Garuda, the protector of
Mount Meru, and the level above has divinities, right beneath the throne
of Indra at the peak of Mount Meru.

Tneanavnis

MAGNIFICENTLY THAI
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Based on the central beliefs of Brahmanism and Buddhism,

the royal throne is believed to be a place where Indra, the King of the gods, resides,
atop Mount Meru, the center of the universe.

Therefore, the royal throne is considered an object of reverence in Thai culture,
revered for its purpose, grandeur, and symbolic meaning

as the place of residence of the god Indra, the protector of Siam --

The “heart” of Thainess.
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This gallery plots degrees of Thainess at various levels. For instance,

looking at the outfits that Thais have worn in the past, how Thai are

the clothes we wear today?

Tnaualynu

DEGREES OF THAINESS
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We often wonder,

How do we define “Thainess”?

One of the ways is

to look from the center of Thainess.

At the core of Thainess is the triad of Thai nationalism -- Nation, Religion, King.
These things are considered “more Thai” than other subjects further out.

But as the society grows more accepting,

the line that defines Thainess has become blurred.

Perhaps it’s something we can find out in the “classroom.
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SPECIAL THANKS TO:

Khon Mask of Rama
The work of Khanchai Homjan

Full Ceremonial Costume of
a Siamese Princess

Sequin Embroidered Shoulder
Sash

Collection of

the One Enterprise Co.,Ltd.
Pleated Silk Shoulder Sash
Collection of Pannika Wanich

Costume of a Siamese Nobleman
Ikat Silk
The work of Surachot Thamjaroen

Gown of a Siamese Diplomat
Tailored by Yuthaphong Meeprom
Ceremonial Coif

Collection of

the Crown Property Bureau

Costume of a Siamese Court
Lady in the 1900s

Victorian Lace Blouse
Tailored by Surface Apparel

Uniform of Thai Airways Flight
Attendants

Collection of

Thai Airways International
Materials by Shinawatra Thai Silk

Golden Spire Attire, National
Costume for Miss Intercontinental
Beauty Pageant 2014

Kinnari Attire (Mythical Female
Half-bird Creature),

National Costume for

Miss Grand International
Beauty Pageant 2015
Collection of

Ayuttagarn Chantachot

Myriad Grand Monde

Silk Dress of a Female Executive
Tailored by Aroonluk Taisakultip

“Bike for Dad” T-Shirt
Collection of Kosit Chuaychoorit
“Bike for Mom” T-Shirt
Collection of Khanchai Homjan

Phu Tai Costume

Blouse

Tailored by Khamson Sathong,
National Artist 2016

(Visual Ar Traditional Weaving)

Tal Dam (Black Tai) Costume
Pinstripe Skirt

Collection of Pantanom Museum,
Petchaburi Province

Ronald McDonald Wai
Collection of McThai Co., Ltd.
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This gallery exhibits everyday items that we see around us. We want you
to take a good Look at them and see beyond their exterior. Look deeper

into them, and you will understand Thai people a little better.

ner ONLY

ONLY IN THAILAND
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Certain things are made by Thais only, and are not available elsewhere.

They might be seemingly trivial things, but these are all historical objects which reflect the Local Level.
Simple, fun, playful, and imaginative,

these items are cultural products that reflect Thainess and Thai people.

Thais are remarkable inventors who can come up with unbelievable solutions.

Such innovations will keep emerging in the future, like they have always done in the past.
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Instant noodles

Mama, Dorm Boys’ Bae, Poverty Index
Thailand 1.0 - Thailand 4.0

Research has shown there are

more than 30 varieties of noodle types
and flavor.

Foaniy
Foiaug
aile
NUELNG)

Formal Name:

Nickname:
Era:
Remark:

fausuauaa

o E s e aa
Houau, fauldiz AGun
WNBARTIET we - Taqiu
Aupmslannlszian

Stainless spoon

Short spoon, tablespoon
1950s - today

Works with every type of food

Foaniey
Foiaug
Ehe)
MUIBMG

Formal Name:
Nickname:
€ra:

Remark:

nszuBndm wsnvszdmag

.
NTEUBNASOE
faqiiu

A o4

lusnupenuuuiiasinigasiianis
Wommunziiadodn duilgasldninia
5IANGENNY FBIUNIMEEUNANESIAN
thilapunFudmiudnaiuay

viasponnededly - nau

Bus ticket vending tube

Bus ticket tube

Present

One of the cleverest designs of
all times. Perfect grip. Perfectly
designed compartments for
various coins. Sharp cover for
tearing and marking tickets.

Foaniny
Foiaug
aile
NUELNG)

Formal Name:
Nickname:
Era:

Remark:

saviiuaziueng
unzAsIENeANT

flagiiu

B0 nu fauynaAusiadlald

“Nanyang” thong sandals
“Elephant & Star” sandals
Present

Durable, strong, a must-have
for everyone

Foansiey
Hoidug
iy

YLEWIG
Formal Name:
Nickname:

Era:

Remark:

Tadestdqoynuiionsiin
Toidesgetie

wnsARIsTE wo Taqiuliteoas
suuligenaadndandiuunu
rauflqonanadin Mdnszdaouuday

\@anndaefianduting

Iced black coffee in a bag with

a rubberband holder

O-liang

1950s. Today the rectangular bag is
replaced by a plastic bag with Loop
handles.

Before plastic bags became popular,
0-liang was sold in a tin can, looped
with natural fiber threads.

Faaniny
Foiaug
Al
MG

Formal Name:
Nickname:
€Era:

Remart:

QINTAY
nolnpd

sz o Trinu
dmduladAudnlszinnsngg
TJagiunuaanuiley

Paper bag

Chok Dee bag (Lucky bag)
1960s-70s

Used to contain all kinds of products.
Not widely used anymore.

ANYIIVHL NI AXINO
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Foaniity
Foiaug
iy

MUEING

Formal Name:

Nickname:
€Era:
Remark:

unsldqondulinu

unvgy

ULuAD - Taqiu
wnanvaliawiz Mnguaaalally

Food-to-go in a plastic bag
Bagged food

Then and now

The puffiness is the trademark

Foainy
4
Faiaug
]
UG

Formal Name:
Nickname:
Era:

Remark:

yilawanadndamsuuianiun
yitanun

flaqiiu

udiudu

Plastic handle for coffee cup
Coffee ears
Present

Well, the cup’s cold, so...

Foaniey
Ehg)
VUG

Formal Name:

Era:

Remark:

aAninasAnsn
faqiu
Wiiuednese Wiieuad Hanautng

Bumper stickers
Present
Used as a lucky charm, a reminder,

a joke

10

Foaniny
Foiaug
G|

Formal Name:
Nickname:

Era:

gaAdeaLlyess
WaiA3DIUge
fagiu

Condiment set
Condiment gartand

Today

11
4
Foanility
il
VUG

Formal Name:

€Era:
Remark:

Uszasau

. |—'ln€' BTS |
= (ol |

h 1%

29uulnnl wou mndu 5
dgunsaid g uasmngn

inona: BOO um
Tns. (02) 439-6338

12
\edlathuds Foaniity
aqiu Foudug
JRIUBITU On the Rock uuulneq arle
dowildiuiadaciinniiadug 8n wu NUIELNG

L - K s
undnay 1A Taidey uududuuy 1as

Formal Name:

Beer-on-ice Nickname:
Present €Era:
Thai-style on-the-rocks beverage. Remarh:

The same method is used with
other drinks, such as fizzy drinks,

Chinese tea, black coffee, and pink milk.

Tuilalusunszaaitn
Wamassziamsitu

ARNARA
Wiiundaehidaon/deuilni

Prawet Gym advertisement
Prawet Gym poster

Forever and always

A design that transcends time

2 e
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THAILAND: THE LAND OFf DIPS
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MEALS ON WHEELS

FOOD ON WHEELS, MEALS ON THE ROAD
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DECODING
a a o ] '
. “anuiflulne” Misngilaausiinidursegs 1A uasadnvnu
This gallery is nicknamed, “Thailand presents itself, the world perceives.” o , » ,
Initially, Thainess was presented as something magnificent, but in reality, WAUWASY “Audn” Wuwasruraumanuiiu “Inatinug” savisunnndn
foreigners found “street” Thainess more enjoyable. The street side of & - - oaa ' A a a v
Feflmanunannunany Jugsusie D3audne dfufau Dilawe ddawdu

Thainess is not portrayed in the mass media — it is something for visitors to
{33801 warlimuuiaassdoasanuidulne

experience and discover.

The “Thainess” that evokes a sense of pride usually refers to refinement and grandeur.
But sometimes, “outsiders” prefer the simpler expressions of Thainess —
diverse, flavorful, unpretentious, layered, and a bit mysterious.

Thainess is Llively and wonderfully Thai.
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e life of the Lord Buddha, from

0 the Great Depart Prince

Thailand: The Land of Thousand “Smiles”
The Work of Teerawat Nutcharoenpol
Technique A

316 x 100 cm.

National Di useum Institute
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DECODING
This gallery presents classrooms in four eras. Each classroom contains

textbooks, print media, and popular songs of the era so you can Learn how

Thainess was instilled in the past.

Tnainen

LESSONS IN THAINESS

puifhinedguuuuszidanfualdeullanusaa

wewe - wexo Intlualassiau

weoo - wewe anundmstnduunduununanzasaruiulne

weao - weco AMULHUlnalunszualanldnsuuau

weee - meex AMUITulnelugAnaLRey

hasdniaududn wple 5rdsussnmanuiiulnamidaug du Anmidaug fu widngastuazuldaull

P B v o %
UWA “Vinvisay” analiAaauile

Thainess meant different things in different eras:-

1930s - 1940s Thainess of Field Marshal Phibun’s Cultural Mandates

1960s — 1970s The king as the core of Thainess

1990s Thainess in a globalized world

2000s - 2010s Thainess in the age of sufficiency economy

We cannot help but wonder why, through the ages, the image and concept of Thainess has remained pretty much the same.

Perhaps it’s something we can find out in the “classroom.”
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1960s

Anuiflulnelunuuisauiamaet] weoo ry ”"5}
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WhugeuuuFeunduumya

FavanntiunszuninEnzduiniuninganauy

auulnelunuuBaudomast veoe Thainess in Textbooks after 1960

\flugaemdonldsuwlasnisinasas The King became the core of the content,

o more than ever before.

& o iy o =
1| Luﬂmunnm’mot‘%mmm ANAUN WIEUMINERSE

ity ba el
hainess in Textbooks after 1932
Following the political reforms of this period, the content

tended to focus on nation, religion, king, and democracy.
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Special Thanks to
€ducation Information Resources Center,

Faculty of Education, Chulalongkorn University

vovRUAL

weaypwinA nauAsng sz TaneTT

Anw A WIS

Moy wuLtaA i

Speclal Thanks to:
Ntional, Library, Department of Fine Arts, Miistry of Culture
€ducation Information Resources Center, Facully of Education,
Chulalenghorn University

Pridi Banomyong Library, Thammasat University
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1990s

TovRUAR
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AN IrINsUATLIATE IS INARIENTTUNTS WUz

Special Thanks to:
Education Information Resources Center.

Faculy of Education, Chulalongkorn University

Bureau of Academic Affairs and Educational Standards,
Office of the Basic Education Commission

Anudulnelusuudautimdst weao
WugawisnszualanaAdand
wuuFeussAuNsn3nsAMusNTIR oty
uasanUNSEUNINERSH

Thainess in Textbooks after 1990
In the age of globalization, the content had a hint of

nationalism, Locality, and the King.

“gi ufmasmiiauasounsa Ing A
- P g
fp Awedeumamivie  wesju e
o - .
WisWINWRIE Re Taauned leseeulng

VERINID wIRSwMEWRL W0 MR

Tot diinaenssnmsANAAUg Y, adas

By Office of the Basic Education Commission, 1996

AnuulnelunuuSaudimaet weco
wwuBeuiuidaowsssnnsdeona uaz
wuAnUBywaReveastunasEnIaf «

Thainess in Textbooks after 2000
Royal duties and the sufficiency economy philosophy
of King Rama IX were at the heart of the content.

wéco / 2008

e / 2013




0BASWE

Apvilfiamnswannuatauylifum “swalne” Wuswnstiiug Afuduag
yniu lnesvalnelupmisusazating azgnapupgluanumnluluviseil ifsoud
FunuABnania AuiazdinuazaannBuamsinaunningu

DECODING

This gallery features many dishes for you to explore and decode.
There are everyday dishes that you are familiar with, and there are
special codes waiting to be unencrypted. Want to know the story behind

the dish? Just decode it, and you will Learn some delicious facts.

6)O

Tnazy

TASTE OF THAI

R . o SN
77 Graznansianuraine Wynlddeiuasa

Tdassiniwmsnfissliulatiuauriou LgAdudaduznsiaiasgsuiunin
Taundunauifingauzas du da uns nen D e

samRssUAUASY LusAvALENAR nfiazAoudiuld

pmnsannasalng anafifiumanavans 11 uany 3u d59 uan an 1A

usiiiduntvuniiviuasalng Agnusulaeulviiu “salne
o oL
waznanenflufia “amnsine” Asslnaluvialan

They say to get to know a culture, go to the kitchen,
listen to the beat of the pestle and mortar knocking, look at the vivid colors of the ingredients,
and inhale the delectable scent of various kinds of food.

Each home has its own secret recipe, which is hard to copy.

Food in the Thai kitchen has various origins — Mon, Chinese, Western, Indian, Lao, and more.
But once the foreign dishes have made their way to a Thai kitchen,
the flavors are localized, and become known as “Thai food” as the world knows it.

Such innovations will keep emerging in the future, like they have always done in the past.
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DECODING

In this gallery, you will see “Thai items,” both old and new, and you can
trace their transformations in flip books. From their origin, they changed
and developed into something Thai as we know them today. Take a good
look and try to decode them, and you will see the origin of the things
we believe to be Thai.

©)G)

Tnanlaas

THAINESS, BORROWED

gunwanuidulng snaunannuaulng andausssudu
weiiipundedidl 1suden w15y 1515y 1snadeass
auld Avufulng Tuwuufmunzduis fluiuuzaisn
uazUlUEEATTBILSN

The origin of Thainess could actually be found in other cultures.
Once those cultures arrived in Thailand, they were adapted and tweaked

to give them a Thai twist and make them suit our style and fit our definition of what’s good.
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THE ROUTE OF THE THAI-STYLE PRANG QQ
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UMALT dsnamiunneas UsnamAuiung wszdswATnuMIsIRanyE wztlswAdnsmysus wszlsAdaumIsIRnEns wzlswAdalse s wzlswAinasin wezlswAgugumaLaGed wezlswAinagu
AadzBuidials Aaziaus Aatzians Aaziaus Aadzaysennausiu Aadzaysennausiu Aalzagsenaunany fadzaysenautlany AalzSaulndung Aasnulndung
WNEARISSHT o WNEARISIHTA oo WnsARIHA 0o - o WNEARISTHT oe WNSARITTHT Ho WNSARISSHT o WNEARTTET e WNSARITTHT e WNEARNTIHT B¢ [v— R
Mahabalipuram Banteay Srei Temple Prasat Phimai The Prang of Wat Mahathat The Prang of Wat Ratchaburana The Prang of Wat Mahathat in The Prang of The Prang of Wat Sabua in The Prang of Wat Phra Kaeo The Prang of Wat Arun
South Indian Art Khmer Art in Nakhon Ratchasima Province in Lopburi Province in Ayutthaya Province Sukhothai Province Wat Chaiwatthanaram Phetchaburi Province Ratthanakosin Art Ratthanakosin Art
7" century 10" century Khmer Art Khmer Art Early Ayutthaya Art Early Ayutthaya Art in Ayutthaya Province Late Ayutthaya Art 19" century 19" century
11"-12" century 12"-13" century 15" century 16" century Late Ayutthaya Art 18" century
17" century
ndnazfudasnes n.ld
THE HISTORY OF THE THAI ALPHABET [k]
Snuswsmil Buidie snusilaans Buide snusndoilaad: Buidy snusipusTusin Snusunalusin snusglovie ANHIDYBLIMDUGU snusaysnaulany Snusiaulnduninausiu anwsinaiaqiiu
WNEARITTHA 0o-ou WNBARISIHTA o WNBARITIHN on WNEARITTEN oc WNEARITTHA oo WNBARISIHA om WNBARITIHA o WN5AAITTHT Bo YNEARITT BE The Thai alphabet today.
Brahmi Script The Pallava alphabet The Post-Pallava alphabet The Old Khmer alphabet The Old Mon alphabet The Sukhothai alphabet Early Ayutthaya Era Late Ayutthaya €ra Early Rattanakosin €Era
6"-7" century 7" century 8" century 9" century 12" century 13" century 14" century 16" century 19" century
. tozo a
ﬂi:ﬂﬂﬁﬂiiu USWINIWIBURAU L RLADN
COCONUT INNOVATION FLORAL SHIRT
& - = - b
uzwdnuuvliven ugwindaniaeila uzwinnandaniaies uswimilanifogn uewdradmiaudu 70 gnamz gy ornuAsuus anizauidng doanuapnABNau auN (d@oanuaan aensnud \doanuasn sun.
Whole coconut with shell Coconut deshelled manually Coconut deshelled mechanically Coconut with completely Coconut with a pull tab Japanese yukata Collared Hawaiian shirt, US Lukthung music (country music) Songkran floral shirt Local government officer’s
removed shell icon’s round-neck floral shirt floral shirt
130 131
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DECODING
This gallery collects 108 items relevant to Thai beliefs, ranging from ani-

mism, Buddhism, Brahminism, and other traditional Thai beliefs. You can

also put some beliefs to a test if you wish.

Tnengs

THAI BELIEFS

ag at

AuiBenading vwiiigiuiou unsiifigineasshaseun
Wumsnzsnd “@” usingouarnudasiny
finaausauiy Wns uazwsamual atnsuuyain
aulfnAuEananuanaiuLlng

nndutlisndisasvassinanuidanig aansingnudnagiaus
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aufvrudgnianaanasauditu fnanadelvy WidudeAnaansls
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funazarnuidauunings

liiBantinaung

Thai beliefs can be either complicated or really simple.

Our culture is based on a belief in animism, or belief in the spirit world.

That belief is fused seamlessly with Buddhism and Brahminism.

Thai beliefs are a result of this combination.

Today, we still invent new beliefs based on old ones.

Even Japanese anime characters and even some dolls can become sacred items.
That’s what Thai beliefs are all about.

See it to believe it.




THAI BELIEFS
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Brahminism

Tumzd
A3DInUATIABYsENURBTUANAUIWT MLl

uidasdnand
Damaru (Two-headed Drum)
A Brahmin musical Instrument

Holy sound.

*— WIzWINU

winidnlumauwsmual mwuansaing

duaulusinuntseu nsieu Aune
Brahma at the Erawan Strine

The g
Good

WERAUA —————————_¢
TosauaInszAd:
dumniduvisanudniia suAals

[

Son of Siva.

The god of succ nd the arts.

o Brahma. The god of creation.

fortune in work, study, and business.

!

\aBon
anuiidsznpuiBlumauImsmual
dotlithudisagiduiugy

The Giant Swing

A sacred venue for Brahmin rituals.

Peace and harmony in the country.

)
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BRIRUY
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TisFuarududiusea
Sangha (Conch)

Container o the Vedas (sacred Brahmin texts), so the water that flows

hrougn it is considered holy water. Vishnu’s weapon.

Brings good Luck I

WIE3W

WIAUNIATIE
tazANzATIE WA N1sisu

Rahu (Neptune)
God of Navagraha (the nine planets).

Wards off bad Luck. God of good fortune and wealth.

AddvA
winidngogauavandlaniinig mwurennsvinans
drevinaneglassaludin

siva Linga
The highest god of Shaivism. The go of destruction

Destroying obstactes in your ife
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Krasue

A female ghost with only a head and gl
who hunts for food at night

A Krasu

wsznil

waANB1sNy aiatusnuATY
vinrnalving AztaeAuialiuitiou
uazAutuliny

House Guardian Spirit

The guardian spirit of each place.

Building a spirit house for the guardian spirit

will ensure the safety of the residents

viour

..-

Ausswygs
Anflusansugdaasdulluda
taufunsas Ilaliannungnvaiu

Ancestor Spirits

nd bring good fortune to the current generation

King Rar

WITAHNUNIBTY
wnidngAuasassemAlng
Faunilastinudasivuannsdsiog

Phra Siom Thewathirat
The delty who proteots Siam

p

harm.

cts t

ntry f

wezwissdl
WNEUMELAY
TABAIURANALYTOIBIUHLAY
Goddess Dharani (Phra Mae Thorani)
€arth Goddess,

Brings fertility to the soil.

(b 5.¢

noflunszunngnse
AaF9ALIATeY
yrsaeasmllse
WRBAIUIATYTIEDY
ma v

The King who brought modern

civilization to th

For success, offer items of

the King’s preferenc:
statue.

Unswa
N3TNIDMITANININY
2ulinsonnousn
lunstinau & ane
man1 §und

Offerings
Food offerings placed at
intersections or corners.

Food for divine spirits, ghosts,

and hungry ghos

Aoy
ARutimyasaudany saudnllasaudiug
fuauwauiuvesdug aaq
Phi Pob

A Local Isan (North-eastern part of Thailand) ghost who
Uikes to inhabit a Uiving person.

Phi Pt

-aw food,
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yriteAduAiuas WiianseuAalzsuau .
Pho Kae (Hermit) Alunensenu leAann

Narada rishi, a Vedic sage and master of various arts. Chatuknam Rammathep

A Bodt

Brings good fortune and good Luck in arts-related work. va (a com

of t

e Sauthern

Good for work and brings

good fortune.
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Talismans

TN
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AR A9ananInn
dounavfinviadninansusiniauiu Avaniinaifuuan
UARIASIA AINTEIL WAATUMITEL Flunwlzpan waaumniey
Fossilized Plants or Animal Parts Two-talled House Lizard
Preserved remains of plants and animals from the distant post. A lizard vith  split tai
Protect against danger, bring invulnerabilty and popularity. 8rings good fortune and popularity

o——— 1dndn
dryanuniuivAnugauaLyTol
wanwmfen A asiuidinnn
Palat Knik (Wooden Penis)
Symbol of fertily.

Brings popularity and good business. Protects against harm.

o—— iiundnlaisuau
Fanndguiueudundihfifuesiemunnineg
waAUITen

Doraemon Button
A robot cat with many magical tools

Brings popularity.

—— gninn
sinanaselmifitiaunisanian
Ay AN N1s9U

Luk Thep (Spirit Child)

temporary doll on whict

ceremony is performed.

Good for business, wealth, and work

ARNEBY NI
AMERLENGEN Ugniandauenau Ayrandngeanelusipouw aciuis
itlpofiudunsny uazvininedng qnian asilansqvalinnuiuinnes
Buftalo Figurine Aunsasilaeiu Anune lwmann

A small earthen buffalo statue with black magi
all earthen buffalo statue with black magic L
performed on it

Soul of a stillborn boy who has undergone

Protection against danger and to attack enemies.

a supernatural ceremony. He protects his owner

Protection, good fortune, and wealth
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One-eyed Coconut

Caconut shell carved into the

shape of Rahu (one of t

)

the nine plane

Invincibility

wasnveuily usTingpInTIlitnelu

fuuazuideiaeiaiundnls aalas

anifla gnun
Shell with reverse effects

Cowrie shell containing black magic items.

Used as protection and to undo bad Luck and black magic

Aufiun
Auguilniiananeadssnu
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0z Beads
Volcanic rocks vith beautiful patterns.
Different paterns come with different pomers.

Generally, they bring good Luck and

qnnsan
Aygyrudnfinasaiouimun
wsiwiliane fnne@nsinuiuidnues
flaviudy

Luk Krok (fetus)
Soul of a stillborn fetus whose mother did not die.
He protects his owner.

Protection against harm.
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DECODING

This gallery features Thai traditions, ceremonies, and manners in three
different boxes. Each box contains a document explaining many aspects
of these topics with illustrations, props, as well as fun games to help

you better understand them.

G)eN

Tnadsziwel

THAI TRADITIONS

Usziwdl menna uazunsaming

lidnazfurasiinunlusalusia wiazawReifadaanuiu
druflunmasfiaudialnefiunduaugiiszing giiaania Anuids naaaan
wazutuaudnfudeasiouiiswennuiiulnelfidustneg

Thai traditions, ceremonies, and manners,
whether old or recent,

are a reflection of Thai ways of life, which differ from region to region, culture to culture, and era to era.
They are a true testament of Thainess.
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Loy Kkrathong Festival
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This festival takes place on the full moon night of

the 12" month of the unar calendar (Nuvember).

The origin is still debatable — some claim itis

a ceremony to pay homage to the Buddha, while others
say iLis to seek forgiveness from the River Goddess-
Later, people began floating their krathongs o wish for

a happy LoVe \ife or to make their troubles float away-
The purpose of the festival Nas changed OVer time.
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Where did LoY Krathong come from?

There wWas ritual prac\lced by the Branhmins which
candles coated with oil were \it at the top of a pole to
pay tribute to Siva, Brahma, and Vishnu. before Deing
brought down and floated N the river he next day-
When the ceremony Was adopted DY Thais, it Was
adjusted to suit the guddhist cutture. The appraach was
quite similar, but the purpose was to pay tribute to
guddhist retics: fhe Chulamanee Chedi in heaven. and
footprints of the guddha.
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The Legend of Nang Noppamas
There is @ Thai Legend that @ royal consort of King Ram hamhaend of Sukhothal, named
Nang Noppamas. was the first to float @ krathong- Prince Damrong, N of the earliest

historians of Thaitand, said of the Legend that Nang Noppamas must be newly invented.
pamas IS recent.

and some of the citations are Wrong- 1t is evident that Nang Nopl
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It is not known when Thaitand earned the name the Land of Smiles, but the ook Land of Smiles Was
written in 1935 by W.A.R. Wood. The book did not directly talk about Siamese smiles, but it did address

the complicated question of what a Siamese person’s smile could actually mean-
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DECODING
In this gallery, visitors can choose outfits, accessories, backdrops, and

props to take pictures for a keepsake. We have some old photographs
for inspiration, but you are welcome to come up with your own combinations.
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THAI STUDIO
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Photographs offer some of the best evidence of Thainess.

Costumes, backgrounds, props, and emotions,

these are elements of Thainess that help us understand Thai people and Thai Lives in previous eras.
The pictures you are taking here today, too,

will become “photographic chronicles” for the next generation,

to understand Thainess as it is today.
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TngdnuansiudAnluinssanis “onnsialng”

Museum Siam’s Masterpieces in the “Decoding Thainess” Exhibition

Bonssiitognssaundnany

1Ay 3aNNEMANaD9
HAILTDY nUN 2791787
AfsAuiFolng
autifivey anuRAsAurinsGauiuivei

Model of the Suphannahong Royal Barge and
Model of a Long-tail Boat
The works of  Kanok Khaomala

Thai Boat Museum

Collection of National Discovery Museum Institute

Fandnan
LAIUDEY Annsal adyyn
autifivey anuRAsAurinsGauiuioni

“Rad Klao,” Flame-topped Headdress for Classical Thai
Dance
The work of  Supakorn Koedpanya

Collection of National Discovery Museum Institute
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Gold Plated Silver Ewer

Reproduction of the 18" century gold ewer

The work of  Yongyut Kaowsun

Collection of  National Discovery Museum Institute
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Bencharong Porcelain, Bowl and Covered Jar
The works of  Wirat Pinsuwan
Pinsuwan Benjarong
The Master Artisan of Thailand 2016
The Master Craftsman 2012
SACICT

Collection of National Discovery Museum Institute
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Mother-of-Pearl Inlaid Box

The work of Sane Jamjirarak
The Master Artisan of Thailand 2009
SACICT

Collection of National Discovery Museum Institute
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Ikat Silk

The work of Surachot Thamjaroen
The Master Artisan of Thailand 2016
SACICT

Collection of  National Discovery Museum Institute
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Gold Ornaments
Mythical Bird for Decorating Shoulder Sash and
Gold Bracelet Decorated with Multi-color Gemstones
Collection of  Niphon Yodkhampun
The Master Craftsman 2012
SACICT
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National Discovery Museum Institute

4 Sanam Chai Road, Phra Nakhon,

Bangkok 10200

Tel: 66 (0) 2225 2777

Fax: 66 (0) 2225 2775
WWWw.museumsiam.org

facebook.com/museumsiamfan
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