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Director’s Note

Rames Promyen
Director of the National Discovery Museum Institute

National Discovery Institute is an institute that aims
at distributing various knowledge about society, culture
and history through exhibitions and activities in order to

stimulate continuing education in Thailand.

The exhibition “AS((EAR))N” is created with the
awareness that the ASEAN Community will inevitably bring
many changes to Thailand in the near future. We believe
that it is necessary to promote a better understanding of
our neighbour’s cultures and to approach the differences

and similarities with an open mind.

Museum Siam with the cooperation of Princess
Galyani Vadhana Institute of Music, Silpakorn University’s
Faculty of Music, Chiang Mai University’s Faculty of Fine
Arts and sound artists from the ASEAN countries initiated
a sound installation exhibition to present the diversity,
convergence, connectivity, and divergence exhibited across
politically mapped boundaries. We believe that open-minded
seeing and Llistening will enable better communication

between ourselves and others.
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AS((EAR))N

Kusra Kamawan Mukdawijitra

National Discovery Museum Institute

Whenever referring to ASEAN, the ASEAN Economic
Community (AEC) seems predominant as if AEC was the
representation of ASEAN and hence conceals socio-cultural
dimension—another key element of people’s connectivity.
Although economy inevitably ties people together, Southeast
Asia’s long history and other dimensions deserve attention

as well. This exhibition asserts that:

1. Understanding the soundscape and sonic
environment is crucial to understanding the societies and
cultures of ASEAN since sounds are a central element of

human’s lives and cultures.




2. Listening is a critical path to cohabitation since

listening opens one to others and differences.

3. €ars play as important a role as other sensory
organs in enabling people to experience the world around
them. €ars are thus an important tool that deserve to be
used in order to lead people to experience sounds from
different societies.

This exhibition doesn’t try to assert what ASEAN is.
Its aim is not to construct a “sonic representation” of ASEAN.
ASEAN is full of sounds. Its long history has been punctuated
by natural sounds, the multiplicity of sacred sounds,
the sounds of languages and dialects and the more recent

urban sounds that are now almost dominating people’s lives.

Rather than representing the entire region,
this exhibition introduces minute elements of the entire
environments, which are parts of cultural and ecological

lives of Southeast Asia.

“deep listening...
we can learn so much about our own perception...”
- Thich Nhat Hanh

“N5BEIAN TV
evIiigalaiseugdveInuYpviTa...”

- Y Un Fun
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In search of ASEAN’s Sonic Identity
and its future

Anothai Nitibhon

ASEAN as we know is a collection of ten different
countries, which each has its unigque cuisine, costumes,
languages, landmarks, flags and anthems. We can easily
describe their similarities and differences. But if we think
of what could be the sound of ASEAN, there is no such
distinction in our hearing experience. Between the territories
of the so-called ASEAN countries, the sonic landscapes of
ASEAN fuse together and mingle beyond the boundaries
imposed by politics or economy.

Imagine the sound of the tropical forest in Malaysia,
a rice field in Myanmar, a temple in Laos, @ mosque in Brunei,
the subway in Singapore, the sounds outside of a window
in Indonesia, a market in Thailand, the streets of Cambodia,
the motorcycles of Vietham and the tribal songs of the
Phillipines. Beyond the differences, the sonic landscapes of

ASEAN intertwine and connects together our diverse




cultures and people, our past and present, the urban and

the rural, the people and their stories..

The AS((EAR))N exhibition will remind our ears of
the forgotten sounds that surround us. The ordinary
everyday sounds might resemble those coming from
1,000 Kkilometers away while, unfamiliar unigue sounds
might be hidden right there in our neighborhood. Only
when we open our ears and let go of prejudices, can we
discover the endless permutations of songs within the
people, the cities, and nature and reunite within the
universe of sound, where every sonic phenomenon harmonises
together into the sound of ASEAN.

In search of the ASEAN’s sound

In this exhibition, sound artists, musicians,
antropologists, film directors and sound researchers
within the ASEAN have collected the sounds of
diversity and change, from people and their
surroundings. Each sound collector embarked on
their own journey in search of different meanings
behind various sonic phenomenon, from the complex
sounds of modern cities, the destruction of natural
resources, the changes in the way of life, the
differences in traditions and beliefs and also the

diversity in the songs and culture of people.
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Depart on your own journey to define the
sound of ASEAN, understand deeper the familiar
voices, discover new sounds, extend the boundaries
of your ears beyond the horizons and differences
and unite together in the ASEAN soundscape of

understanding and friendship.

ASEAN Sound Database:
ASEAN history through sounds

The ASEAN Sound database will mark the
beginning of ASEAN history through sounds.
In exchanges of sound archives and new collected
sound around the region, we will be able to
preserve and learn more about changes in the

soundscape within our region.

Through the study of sounds, we will not
only learn about our differences, but also share
our stories and experiences. With our awaken ears,
our eyes will perceive new perspectives, our
mind new understanding, and our heart new
friendship. Only through mindful listening, can we
be bounded together in the sound of ASEAN, which

unite us all.
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Hearing ASEAN:
The memory of invisible voices

Jean-David Caillouét

Faculty of Music Silpakorn university

“The sound we hear is only a fraction of all the
vibrating going on in our universe. What we do hear is the
result of @ dance between the world and how we are maae.

”»

in the real sense, we organise our reality out of this dance

David Dunn

Our world vibrates. Our world speaks, sings and
resonates. We, humans, join this resonance with a sonic
offering, the expression of our cumulative intentions and
actions. The opening of AEC (Asean Economic Community)
at the end of this year is an opportunity to sit back, reflect
upon and celebrate the rich cultural diversity of the
countries of Southeast Asia. Using sound as the central
medium for this exploration, the AS((EAR))N exhibition
aims at presenting an overview of the vast cultural heritage
of the region as well as giving insight in its sonic and
musical evolution. The subcontinent of Southeast Asia is

one of the most fascinating places on the planet, a place full of
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contrasts where many different languages are spoken and
many different religions practiced. From the mountain tribe
cultures of Laos and Myanmar, the countless ethnic groups
organised around the Mekong basin, the aboriginal people
of Borneo to the materialistic cultures of the urban
shopping malls, the region hosts around 630 million people,
roughly 8% of the world’s population, in a complex mix of
races and ethnicities. But if the region is characterised by
cultural and social contrasts, there is one unifying factor:
the climate. Crossing the equator line, this complex
compound of mainland and islands is blessed with a hot
and humid tropical weather all year round. This vibrant
and generous climate, responsible for the abundant natural
diversity displayed in the fauna and flora, is mirrored by
the creativity found in designs, crafts and multiple musical

expressions of its people.

‘The way the land shapes and is shaped by its
inhabitants has an impact on differences in musical
production,” wrote the ethnomusicologist Terry €. Miller
referring to the complex dialogue between the land and its
inhabitants. It is very much this sonorous interplay
between the geography and the life that emanates from it
that we would like to invite our audiences to contemplate

during this four-month celebration.

This world is indeed making music, and the song it is
singing is currently telling us something. We are witnessing
an era of rapid change. The changes in the landscape can
be heard in the soundscape, not only through the presence
of new sonic entities but also through the absence of others.

The region has one of the fastest rate of species extinction
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due to the ongoing destruction of large areas of natural
habitats. Along with the loss of those species are many
sounds and songs that we will never hear again. Simulta-
neously, on the human side, we witness the disappearance
of minority languages and many traditional musical styles.
The natural soundscape once so rich in subtle nuances and
variations is gradually being covered up and replaced by
the omnipresent and homogenised sound of so-called
‘progress® and ‘development.” The quiet rural ambiences
that once characterised the countryside are now accompanied
by the relentless roars of engines. The cities resonate with
constant construction noise, and the markets and shopping
malls are filled with amplified sounds all competing with
each other to impose their consumerist ideals through

westernised melodic hooks and computerised rhythms.

Commenting on this increase in noise pollution,
Jacques Attali once wrote: ‘Today, it is unavoidable, as if,
in a world now devoid of meaning, a background noise
were increasingly necessary to give people a sense of
security.” This exhibition is an opportunity to take a short
pause in our busy lives, step outside our blind comfort
zone, and question the meaning of the sounds we hear.
From the perspective of the ASEAN world, we hope this
exhibition will make us listen to the sounds we made, the
sounds we make, the sounds we have forgotten and

neglected as well as imagine the sounds of tomorrow.

Engaging in a collective dialogue from their own
respective cultural and geographical location, the sound
artists involved in the project were invited to contribute

sonic responses to a selection of themes sound categories.
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The categories covered include:

Voices and human communication: From the Austro-
asiatic languages such as Vietnamese and Khmer to the
Thai-Kadai languages such as Thai, or Lao and Shan, and the
Tibeto Burman languages, the abundant variations in
melodic, rhythmic and ornamental sonic features are
reflected in the vast variety of written scripts found in the

region.

Human activities: Our everyday actions are accom-
panied by a set of sounds we too often take for granted.
Flower markets, floating markets, offices, wood carving
workshops, and entertainment areas all bring their own

unique sonic imprints into our daily lives.

Transportation: From the fading Lliquid sonic trails
of river boats and barges to the intense and insistant
drones of the multilayer highways, from the shimmers of
bicycle bells to the roars and screams of motorcycle
clouds... humans are on the move, and the sounds
produced in the process are transporting us into a different

age.

Water: Living in tune with rhythms and cycles of
nature, farmers connect to the land and to the spiritual Life.
The ancient system of cultivation follows well established
patterns, allowing monsoon rains to dictate rhythms of life.
From thundering and percussive hammering sounds of the
torrential rains to quiet and gentles lapping sounds that
accompanies floating houses established in the region’s
lakes, the aquatic element is predominant to the cultures
of ASEAN.
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Flora and Fauna: the gurgling abundant flow of water
from irrigation ditches found in paddy fields, the delightful
rustling noises and mavements of grasses, the vast repertoire
of songs and voices from insects and animals, here are the

sounds we seem so desperate to try and dominate.

Bamboo: From prehistorical tools to housing and
boats, this amazing grass must also be given credit for
giving Southeast Asia its most distinctive musical features.
From the rich pitches and resonant rhythms of percussion
instruments such as the Thai Ranad and the Myanmar Patala
to the expressive melodies of wind instruments such as the
Bulungudyong in the Philippines and the Laotian Khaen
among countless others, bamboo has been responsible for
healing the bodies and feeding the souls of people for
so long that it is even believed in some cultures that

humanity emerged from a bamboo stem.

Bronze and Brass: gongs, gamelan and bronze
drums are among the most distinctive instruments of
Southeast Asia. Their vibrations, rich in harmonics, have
shaped the symbolic consciousness of the region’s ancient

traditions.

Religion: from Hindu temples, Muslim mosques,
and Taoist temples to Christian churches and Buddhist
Temples, faiths and philosophies at once shape social habits
and community designs of human environments. Spirituality
is expressed and attained through chants, bells, gongs,

and ritual music or silence.
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Archival Materials: Mapping our reality and
imagination through sound metaphors, music can be seen
as the Kaleidoscopic expression of our creative minds.
It is therefore a paradox that the invention of recording
technologies is at once responsible for the rapid homoge-
nisation of many of the musical cultures of the region as
well as enabling their survival through the memory of

schizophonic mediums.

Creating juxtapositions between those groups of
thematically connected sounds, this exhibition is a unique
opportunity to engage intimately with the musicality of
many sonic colours the region has to offer. Focusing on this
‘acousmatic’ approach (hearing sounds without seeing
their sources) should allow Llisteners to gain a greater
appreciation of the sensual aspects of the vibrations our

world is made of.

We are hoping this exhibition will encourage visitors
to open their eyes and ears to the sounds, stories and
histories, tastes and tales of the region. We would like to
ask you to think of the sounds you are contributing to this
ongoing collective evolution and also to invite you to listen
to what the world around you is telling, that only your

ears can tell.

To listen to others is to use your conscience and
not the act of two ears only.

- Anonymous, Indonesia




Artist’s Concept

Tran Thi Kim Ngoc
Music and mixed media composer, improviser, founder and

director of DomDom- The Hub for Experimental Music and Art.
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SONIC CULTURES OF VIETNAM:
THE PAST AND TODAY

Vietnam is an agricultural and handicraft country
with a vast musical heritage matched by the diversity of
its sonic environments. Stretching from North to South,
Vietnam is divided into three culturaly distinct regions
(North Vietnam, Central Vietnam and South Vietnam), each
with its own set of influences. How have these traditions
changed and evolved through time, moving on from the past,

through wars and into the contemporary age?

As a consequence of the rapid economic and social
developments of modern-day Vietnam, the effects of
urbanisation and consumerism are strongly felt in the
countryside. This is causing immense changes to cultural
landscape of the country, changes which are reflected in

the sounds emanating from the country.
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Even musicians issued from the tradition no longer
believe in the country’s antiquated values, gradually
abandoning them. The new values being formed are
symptoms of this development, revealing the degradation
and disruption of the tradition that clashes with the outside
culture massively spilling into the country. Those symptoms
are, in turn, emphasised by the ultra-fast distortion of
the natural and social environment encouraged by the
government’s current policies. It is still debated whether

this change is a development or a retrogression.

Our collection of sound and video recordings aims
to illustrate and guestion those changes through the
juxtaposition of sonic environments, musics and pictures,
sketching a multiple sensorial picture of Vietnam’s vast
cultural heritage. It aims to represent our culture not as

a static set of values but rather as an evolving entity.

Is the soundscape of today merely reflecting a new
direction in our aesthetic perception or is the harsh set of
noise that accompanies it telling us something more?

We would like to leave the answer up to you.

Saphy Vong wae Julien Hairon
Sound and Visual Artist, ethnomusicologist,

acoustician and musician

\Jevraeiunen: aanuasdaqiu

WuaiuannNIa@neissy Adunsidseauiy
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The Sounds of Cambodia: Past and Future

It has been four decades since Cambodia suffered
one of the largest genocides in history. The ruthless
nature of Pol Pot and the Khmer Rouge led to the slaughter
of aver three million people. Intellectuals, teachers, doctors,

artists and musicians were all targeted. Many historical
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records, photographs, films and music were also destroyed.
Cambodia not only lost many lives, but also the knowledge,

traditions, culture, inspiration and hearts of these people.

Despite this tragedy, many cultural associations
have strived to recover and preserve Cambodian heritage.
New generations of Apsara dancers are perfecting this
traditional artform. Khmer traditional music resonates
between the walls of the reborn temples. Over 27 ethnic
minorities living in Cambodia continue to practice their
traditions and play their indigenous music. Vintage records
discovered and preserved from the Golden €ra of King

Norodom Sihanouk.

The collection presented by Saphy Vong and Julien
Hairon showcases rare field recordings from ethnic
minorities in Cambodia, excerpts of Khmer traditional music,
and sounds from the Golden Era and soundscapes of modern
Cambodia. This was only made possible by the generous
contributions of the courageous Cambodians who have

endless pride in their rich heritage.

Assoc. Prof. Dr. Hasnizam Abdul Wahid
Faculty of applied & Creative Arts,

Universiti Malaysia Sarawak
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Sounds from the Land of the Hornbill

Sarawak, better known as ‘the land of the hornbills’,

has a uniquely diverse culture and natural environment.
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The streaming and evocative rainforest sounds from the
island of Borneo surround their inhabitants with a deep
acoustic quilt revealing, to the attentive listener, many

secrets about the intricacies of the eco system.

Sarawak’s multi-ethnic groups are recognized as
one of the most unique feature of Malaysia. Among the
friendly native people of Sarawak we find Iban (also known
as the sea Dayaks), Chinese, Bidayuh, Malanau, Orang Ulu,
Penan, and Malays. Each of these groups has its own
distinctive culture. The people of Awat-awat are often
considered as the Malay of Brunei due to their geographical
Location between Sarawak and Brunei, Lawas. Other tribes
such as the Kayan, Kenyah, Kelabit, Lun Bawang, and
Klemantan all exhibit their own unique Llife habits and

crafts.

The sounds of the rainforest punctuate and
formulate lifestyles and cultures of the people Lliving within
them. Using the natural resources from their surroundings
creatively, those autonomous ethnic communities craft their
everyday tools, from Kitchen utensils to musical instruments.
For example, the Pratung or Pratuakng is of the many
bamboo based musical instruments played by the Bidayuh.
It comes in a variety of sizes which affects its pitches and

timbres.

These location recordings aim to represent the
dynamism of the socio-cultural aspects of the communities
of Sarawak. Although this collection of sounds cannot fully
encompass the vast sonic diversity of that region, we hope

it will give listeners an insight into that unique world.
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Jonas Baes
University of the Philippines
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Sounds and Social Meanings from the Philippines

“Late capitalism” and its brand of modernity has
fetishized new technology, and its corresponding growth in
infrastructure further marginalizes those who could not
take part in such development simply because of material
destitution. The urban poor, the indigenous peoples coming
into the city from the hinterlands, almost a million factory
workers, and those Lliving in slums find their places in the
peripheries of the modern cities, where they have been

excluded from images of opulence and material affluence.

In cities around Manila (the Philippines’ National
Capital Region), admist the perennial sounds of traffic,
commercial spaces and places of entertainment, the
numerous large shopping malls tend to attract an entire
middle class population in need to escape from the chaos
in the streets outside. Ironically however, this chaos has
largely, if not entirely, been created by such malling places.
In effect, the branded sounds of modernity have drowned
the feeling of community that once connected people within
society, to such extent that even the notion of nationhood
no longer seems to exist for those in the peripheries that

find themselves excluded.

The sounds and images in this exhibition represent
the social conditions in such a modernizing society as the
Philippines, a nation caught within the world order and a
global political economy that has rendered it a peripheral

place. Responding to this condition, I will present a sonic
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event, entitled Banwa [i.e., ‘place’, ‘home’, ‘community’] to
symbolically counteract such social exclusion described
above in hoping to reclaim the notion of “community” and

“inclusion” in the realm of sound.

Kaho Cheung
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Urban Soundscape

Spanning across public transportation systems,
fresh food markets, shopping malls, weekend events and
street music, this collection of urban soundscapes explore
some of the most densely populated cities within Asia. From
Khlong Toei Fresh Market to Soi Udomsuk, the roundabout
at Victory Monument, State Railway of Thailand (SRT) and
BMTA bus network in Bangkok, Kweilin Street Night Market,
Shui Wo Street, Hong Kong Tramways and Tai Po Kau
Nature Reserve in Hong Kong, Cathedral Igreja Da Sé in

Macau, and the Old Quarter in Hanoi.

Audiences can immerse themselves into ubiquitous
yet remarkable sonic events, listening to public broadcasts
in metro/rail stations, Thai oldies played on buses and
fresh markets, shouting and bell sounds and meat chopping
noises from street vendors, improvisations by street
performers, tracking sounds produced by double-decker
trams, midnight mass during silent night, and kid musics

played in department stores.
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“Muted and Blinded: Plural Sounds at the Border”

Titled “Muted and Blinded: Plural Sounds at the
Border,” this section of the exhibition presents the diversity
of sounds and voices in borderlands by means of “sound
ethnography.” We believe that sound is a type of language,
which is the space of dominant and resisting ideologies.
Sounds also represent forms of life styles that vary
through cultures. In this respect, sound ethnography is the
representation and description of similarity and variation of
cultures that occur between the listener and the people
and environments that generate sounds. This presentation

is perhaps a way to understanding complicated ideas and
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feelings that are unexplainable in literary or verbal forms.
Sound ethnography is thus a process to deconstruct

mythologies in Thai context.

After field research, we collaborated with the people
of two communities located at Thailand-Burma borders.
They are comprised of ethnic Tai Yai, Yunnan Chinese, Lahu,
Lisu and many other local people. We divided sound for

this presentation into four groups:

1. Sounds of modernity. This is because the border
that we experienced are no longer isolated or backward,

but it is rather the area of investment and development.

2. Sounds of Buddhism. People in both communities
are followers of many religions and beliefs, such as
Theravada Buddhism, Islam, animism, Catholicism,
Protestantism, and Confucianism. This section also covers

education system of €nglish, Arabic, and Chinese.

3. Sounds of Everyday Life. One aspect of borderland
people’s lives is their cohabitation with nature. The people
are familiar with sounds of wood, water, and winds that
blow through natural materials. Additionally, sounds of
market life in the morning represent wealth of cultures
and languages that diverse ethnic groups use for commu-

nication.

4. Sounds of Stateless People. Borders are the
area where states intersect and where war refugees and
other migrants from elsewhere temporarily sheltered.
We collected these people’s sounds in forms of songs,

poems, Lullabies, and interviews.
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Not only do these sounds reflect beauty and hope
of the people, but also they are eyewitness of violences
that result from boundary demarcations and the determi-
nation whether ones are welcome or not welcome by the

state.

At the moment when Thai state and countries in Southeast
Asia are promoting ASEAN Community by holding state-state
economic cooperations as the core, this part of the exhibition
wants to present that ignoring people’s experiences,
particularly the borderland people’s, is a reproduction of
the central state’s mythology. Hearing experiences of the
people represent consciousness of cultural community

which itself encompasses economy and politics.

Waraluck Hiransrettawat Every
and David Reeve
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Y/OUR MUSIC (£75828A)
Documentary (82 minutes) Co-directed/produced by

Waraluck Hiransrettawat Every and David Reeve

Y/O0UR MUSIC immerses itself in Thai musical
expression, from the traditional to labor songs, and from
classical pop to urban indie, spanning generations and
locales. From the noisy streets of Bangkok to the arid fields
of Isan, nine musicians reveal the juxtaposing environments
that influence their sounds: the hands that play traditional
instruments amid red dust clouds; the work songs hummed
among rice awaiting harvest; and the indie music born of
concrete basements - all create a melodious ecosystem
that we enjoy a sensory journey through. Yet while inhabiting
very different worlds, the musicians are linked by the same
passion to bring their artistic aspirations to the fore and

survive outside the mainstream.
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Principal Cast

Wiboon Tangyernyong, Thongsai Thabthanon,

Chaweewan Phanthu (nee Damnern), Sombat Simlhar,
Por Chalardnoi Songserm, Happyband Band, DJ Maft Sai,
Bun Suwannochin and Worranuj Kanakakorn (Sweet Nuj),
Captain Prasert Keawpukdee

The act of listening is the field.
In that field every hkind of seed is sown,

and only the seed that has vitality, energy, strength,
will come up, will flourish.

That’s what we are doing now.

We’'re actually listening, neither accepting

nor disagreeing nor judging.

We’'re actually listening so completely that the very act
of listening aestroys what is false and lets the seed of

truth take root.
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To celebrate the official opening of ASEAN Community at
the end of this year, Museum Siam decided to curate an
event to celebrate neighbouring countries’ cultures and to

encourage Thai people to discover the world of ASEAN.

This exhibition is entitled AS((EAR))N and uses sound
as its central medium to investigate and explore the rich
cultural diversity of the countries of Southeast Asia.
The sound and video exhibition includes on site installations
and informative media as well as an online interactive map,
which will be constantly updated during the period of the
exhibition. This four-month project will also serve as platform
for peripheral activities including performances, talks,
demonstration and film presentations relating to the

central theme of the exhibition.

Yaan ((22.8.15))

Performance

NsuaAvAUATIIULTATINTIANISIALRY Il (yaan)
WAUATUT2LAN contemporary world music Fouaunanu
aunsnanudszinnlaun auasiodanziusanidasls aums
ARNFRAYBYDULAL AUATAAIFFAYDIAZTUAN AUATTULNN
Auliley AUASENINE drone music AUASINERY AUASATAU
AUREINANT A2 859N 1T LIRS TILA UL UL EE9ANNLASDIAUAT
aaaANaINUTENARNYY UnsruAudaefiasdaaligfeddnts
nsiunNEesdey andala $aaFusfundudasunsnszans
ponllusiniAdnglanlszamgsuds

Opening performance by Yaan, a Contemporary
World Music Ensemble, bridging together Southeast Asian

Music, Indian Classical Music, Western Classical Music,
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Aboriginal and Tribal Music, Hawaiian Music, Drone Music,
Thai Traditional Music, Latin Rhythms and a prevalent

blending Psychedelic vibe.

Tran Thi Kim Ngoc ((12.09.15))

Talk and electro acoustic music performance

Auaunniulszmeiidifagusiellsiainsnsngsy
WAEWANNTTH TAIUSTTUNWAUASUALRSUBISITUYRAT
AMUNAINYany naaalUanwitis nane 16 aNuIRIUEIIUVAN
199152mAIULAuATIENENaLAzN T WAL LANsn9A Ul

Anuasuulasiiiistuludausssuainuidanas
dszindl Tugaaiauwvsarnuuiaqiuuansnellaingaiaan
\uatnils nsusTenauaznisuaasluAanssuiadaalvigi
IFifufisdsingnisainiaidestnuansad ufinniadaulng
vlusfnuazsauady Feasviaufousannioidesuaiianuny
nauiuviAdnadasnalseimne

Vietnam is an agricultural and handicraft country
with a vast musical heritage matched by the diversity of its
sonic environments. Stretching from North to South, Vietnam
is divided into three culturaly distinct regions (North Vietnam,
Central Vietnam and South Vietnam), each with its own
set of influences. How have these traditions changed and
evolved through time, moving on from the past, through

wars and into the contemporary age?

By combining music documentation, archival footage
as well as recent recordings, this talk will provide a
processual overview of the sonic environment and cultural

heritage of Vietnam.
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Saphy Vong & Julien Hairon ((27.09.15))

Sound Performance: The Sounds of Cambodia:

Past and Future

Tulpn1aAsuspY 40 TnsauaaIupINgINULL Y
Julien Hairon lLaz Saphy Vong %’mﬂuﬁnmum%‘uazﬁnmﬁﬁuﬁ—
Anenauss AztauanITuLanfiadvTuanidesaeniinuas
Uaquznvtssinaiunsn laanaunanuldasrnsgiudaya
LWRE9LNT LWAIUIEIN LRE92DILEDY LATENIWILIAR DL
2091§109 TUAILADARAUNTENILEENYBIAIUTIUALTE

This talk/performance by the musician/ethnomusicolgist
Julien Hairon and the sound and visual artist Saphy Vong
commemorates the 40th years the fall of the Khmer Rouge
regime in Phnom Penh. Exploring and collaging together
various fields recordings and soundscapes from Cambadia
together with archival music, rare songs as well as
paraphernalia, they will bring back memories from the rich

and diverse Cambodian heritage.

Hasnizam Abdul Wahid ((27.09.15))

Talk and electro acoustic music performance:

Litening to the Sounds around us, how critical are we?

FenlugUuuusneg anunsnafwnissud dufiau uas
ApANUBIRUT @nmuIaden wazga9nasne 16 @eady
avAlsznavfifidoudaentiudn (Foofduaunifiaglunniud
vulanuassuzaaiin wiidufiundusnafidaedipagn
nanznulugiusrasnisiiudananslunisiandos (Jasvas
souiAsundslunningn gaudulnaiinasduvinasiaudn
AeolufindsednduAdoundas wlazlusnsiidanda
nnsilasunlaseasiagn
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1510 5eninfvldasaudasnunniiesia? 15550y
WWean3aly? 15Waniedn 9@e9sauaaisnaevinany
uniweala? ddanisWerpaAaulullasuasluruuniainy
uansineiuvdali? Ysunassannsfinandu azitllghangsy
fiunndureeuywe uwazgavinafdaidessuniufiuandu 1s1gn
viauiulfaeFasuniuiivialy?

N15138USua s TN TR S AIUSTTLLAZ IS UNN9dIAL
ey (JufeilmiluiuneesedunsTusanidadls folu
nN553uasvANUSUE fopudndandiduy suasziinllyg
NIsAUATLATUINaUNUNINLY AsievinlVigauiiauaseningy
fifivpduedviingnaziatlfuindetiu Aanssuilazidunns
39uUt0N198 AU 8TuiITe IREILasUSUNNIIRIALYDY
71357190 1N12UDTIH9” TIUAUNITUAAIUNINGY electro
acoustic Aigdnvannidesfitiufinuarinuansluingsanig

Sound in its many forms can represent, recall and
convey a sense of location, atmasphere or time. Sound is
the underscoring element, the music that accompanies all
places on earth and every moment of our lives. It is then
rather surprising that sound is rarely considered or
regarded as a story telling medium. The sound of places
changes over time. We sometimes ignore or perhaps not
realise that, as comparable to time, sounds in our daily
lives also change but at a slower rate.

How aware are we of the sounds around us?
Are we sound conscious? How critical are we when we
listen to our environment? Are there any differences in the
daily listening habits of people from urban and rural areas?
The increasing population numbers leads to more human
activities which in turns give birth to more ‘noise.” Are we

getting overloaded by this ‘noise’ ?
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Appreciating culture and its social context through
the medium of sound is something new in Southeast Asian
context, and further exploration and discussion in this
context should be initiated to develop awareness of this

often disregarded aspect of our culture.

This event will mix interactive discussions on the
topic of ‘The Sounds and Social Contexts from Sarawak,
the Island of Borneo together with the performance of

electro acoustic pieces.

1U24an2 g58726 (Pawaluk Suraswadi)

9

((4.10.15, 25.10.15, 22.11.15 and 13.12.15))

Performance

arAsiafiEas avganduu waisdssifuniedeny
LAETAINETTNIDY “LAue” unaidaefigndull nIndav
wWasuuladld vialdiegldsunisuansuinfagludeaulng
flaqriu saufearnuLuaiassnfidauntluidasuaiaias
LasflauAuA3 axAsiEnvdwauIunannITasLTUTARASS
n1snaReduNsalfuAaTuf s uAUATAUTTULATAINAYDY
2B eulug s U TRIUETTU LA UN W AIALLA B TH WAL
Juansdoiduenoulugusuinusinda duanaaslasuas
unAnsAusAalAIansunIInedauing ANaNeN

The production, Open €ars to ASEAN Community is
about social and cultural aspects of sounds in ASEAN.
The forgotten, changing or oppressed voices of Thai society
are a part of the ASEAN Community. The play also speaks
about the beauty and stories behind the sounds of musical

instruments and musicians. This play has been developed
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from working in selected communities. We talked with artists
who play local and western musical instruments. These
are considered as cultural and social capital, which are
used for developing performers in this play, who are Youth
in the Makleu Community, a community in Salaya area, and

students at Faculty of Liberals Arts from Mahidol University.

SA ({=) COLLECTIVE ((17.10.15))

Music workshop and Performance

W SA (f2) fifiunwesFaunannaienduniniamie
P09aY Munedy “wanisn 3 Ay’ BefAsAaTiunivany ldun
Andy C (Dizi ¥39vq8/3u) Natalie Alexandra (Guzheng) was
Chery Ong (Percussion) WAINWNSINARUAINAMUELEDL
NNAUAS uazAUaSlaTinanazadvassARYIVY Aaenis
naunauauazdianinsdndlviidunulaun3gluuuinu
Bonaany AstlunguiliiifunguAatiuusng lulsainadsalls
fifinnstuunaussdidansinduas live-looping LNEF VLAY
TneAanssuluadoasiiiunisuannaznisausudeljiimnng
(workshop) NNSE3NETIALAYILALASANNIATDIALATA U Y
WUIAANIAUATBIAAINITNdLas Live Looping Tuvintinmnye
Iun nsuusinguiATaeauAisneg dasauaiiuLinu
NITAAIUNLUIARAUASBLAAINTTnd 1 Banaany n1sly effects
waz looping AWl wunAmlunisin effects waz Llooping
UEFUFUAUNITUEAILEY

SA({=), which means ‘three of us’ in Northern
Chinese dialect, depicts the coming together of three

musicians united by their passion for music and breaking
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new grounds. With versatile musicians Andy C. on the Dizi
(Chinese flute), Natalie Alexandra on the Guzheng (Chinese
zither) and Cheryl Ong on drums and percussion, their
music expands their traditional Chinese roots through a
creative infusion of modern elements with a tasteful use of

electronics.

A 3-piece, Singaporean musical art group, SA({Z)
aims to raise the awareness of ethnic cultures, as well as
promote creative, innovative and experimental ways of

music-making.

SA ({=) will be conducting a workshop to share their
experiences on merging their ethnic instruments with
electronic effect pedals and live looping devices. It includes
the topic of Traditional Sounds, Development in Electronic
Experimentation, Solo Effects and Looping, Ensemble

Effects and Looping

You will be able to witness a live demonstration of
the sound palettes which each of the musicians from

SA({=) uses to paint their eclectic soundscapes.

Jonas Baes ((8.11.15))

Lecture - demonstration and performance of interactive

music : B AN W A : MANILA, MODERNITIES AND
IMAGINED COMMUNITIES

TuN15U99818 N19a1BAuAsNITLaRYT Jruazls
s auAanssufivsenavludianisussansadaifaaiy
an12n19d9ANTungINEfan LALNITUEAIALUASALFUNETY
auasiufiavnasRAUTuduaslng daunisuanvlfeosuas
QU GINAY
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NNFUNFUDHAINUAFIATTA Banwa Ainunefendnuifu
yuru azidunisuanefinaunauefuansiiduindas
AR TN UNTUERIS LD B UL ULATDIAUAT DT
sefivuasAoudiu 59ulfonN TuaAIIDIAUATN UBIAWUS
Maguindanao 7iuaaslat Kanapia Kalanduyan ﬁLﬂuﬁLﬁﬂ’m’m&J
kulintang wazdpUDY M UNIAINLIdeUN IR AYD ud
‘17i Diliman, Quezon City.

In this lecture/demonstration and performance,
the audience will join in two activities, which includes a
lecture/demonstration on social conditions in modern Manila
and a performance of interactive music that incorporates
traditional [Filipino and Thai] music cultures, a modern
mode of performance through sound diffusion, and the

participation of the audience/spectators.

This performance features my creative work Banwa;
meaning “community.” It is an open-interactive work that
allows the incorporation of traditional musicians punctuating
a vocal solo, and behind the bed of four bamboo scrapers
who extend their sound bed to the audience who are asked

to play instruments like chimes and stones.

This performance will also include the presence of
a traditional Maguindanao musician Mr. Kanapia Kalanduyan
coming from the island of Mindanao in Southern Philippines.
He is an expert in Manguindanao kulintang ensemble music
who teaches at the University of the Philippines in Diliman,

Quezon City.
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Sorayut Aiemueayut & Kaho Cheung
((15.11.15))

Lecture & workshop: Quest for the lost ears

AUy Anely

Tuntenienaw yaasdatsd1AaanITTuNILE
nilunedepunariausssy @aefislsdudududiulsae
gaun1saiuarAdBanneg uanune duasuadeslu
FAnUszanTu inavlanla wazidasluRBnssuainuida usu

v v
o =1

nenuailasvinuliifiudnyansisgniaduniansaesiaanig
fAdnuUusuAAravdAufinanisuiulaul nnsiilannals
RuyisassmBasiiuandwannldananuduirauaziinula
AUMLNEYRN RN watudsduadiountsinuunenad
vEansefouridaefinniuiinurnasly undaufuaiumiy
fvngldunsisnsaiuluiansasuaziAsannd “anuniy
fivnglal”

Physically, the ear is the organ of hearing.
Nonetheless, socio-culturally, sounds heard are not free
from ideologies and beliefs whether they are everyday
sounds, marching songs, or ritual sounds. Given that,
humans’ ears are muted or screened by prejudices that
one learns from his or her society. An opportunity to listen
in and practice decoding unfamiliar sounds are a demysti-
fication or jailbreaking from sounds that imprison oneself.

Let us quest for the lost ears.
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Hiding behind The Invisible Silence

Performance

((29.11.15))

n1suanvAanauLdasuaznnlag Michael Edwards
(wrnlylWuuazAdURILADS ) Karin Schitsek (Keyboard)
Anant Narkkong (1A3avauASAULTRY) Kittiphan Janbuala
(AUA3H3ADA) Jean-David Caillougt (AW HEN LAzIASANALUGS
3u9) laglunisuansi gruazldsudaliidnssuasiau
ANUALWUSYRINAUAULE N TURNMUWIAA LRI LHENUDY
gunsnlsingg AafrelriAnides SufUAuUAUINNTUALANLINTIAN
109 dsaidaomantiu faanisuauNauadAlsEnaUan
Aevpa91A3nauAsvinsiuravlBuns Tuannidedls saufy
e usssuaanawritaqiu lnanquilnaunasuas
Aatluny 5 Aull ALadNUNAUNUIYTUINTT UULALALYAY
dnmingdasiazlszaunisalyasaisn

Audio-visual performance With Michael Edwards:
Saxophone and computer, Karin Schitsek: Keyboards,
Anant Narkkong: Traditional Instruments, Kittiphan Janbuala:
Digital Interactions and Jean-David Caillouét: Visuals, sonic

environments and found objects.

We would like to invite listeners to join us in a
reflection on the relationships between our environment,
the sound making tools we created from it and the collective
imagination that emerged from it. Combining elements from
the ancient musical traditions of Southeast Asia, sonic and
visual artifacts from the history of the region with the
more recent digital cultures, this collective of musicians
and artists will engage in a cross disciplinary dialogue on

the edge of our eco-system.
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